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Decorative Possibilities of Paint 


HOSE responsible for the decoration of inte- 

riots have many and varied tastes to satisfy. 
The architect has among his clients those who 
want advice on the interior decoration of homes, 
theatres, school buildings, churches, hotels, apart- 
ment houses, office buildings and other types of 
structures. Managers of hotels, apartment houses, 
office buildings and the hke must, in turn, satisfy 
the varied tastes of the majority of their guests 
and tenants or face a loss of prestige and profits. 


Many of the most discriminating prefer walls 
decorated) in, one, color of a meuteall shade “and 
without doubt in many cases good taste dictates 
this treatment. Others have a predilection for 
blended, mottled or figured wall effects and these 
are frequently suitable. Many owners think that 
they must give up the sanitary and other advantages 
of paint when anything but a plain, unfigured 
finish is desired. This is a great mistake. It is not 
widely known that a large number of very beautiful 
and highly decorative blended, mottled and figured 
wall effects are obtainable with paint made from 
white-lead and flatting oil at a surprisingly low 
cost. And, moreover, with these effects are still re- 

5 


tained the advantages of washableness, sanitary 
qualities and rich texture. 


Plain walls are the thing where simplicity is indi- 
cated, where care must be taken not to detract 
from pictures or in large formal rooms where a 
certain severity adds to stateliness. But there are 
many cases where the use of special finishes 1s not 
only in excellent taste but preferable. To help meet 
this demand among the discriminating, this book 
is largely devoted. 


On the following pages are illustrated and de- 
scribed several ‘of the latest’ and smartest. blended, 
mottled and figured wall effects obtainable with 
paint. Suggestions are made as to where and how 
each may be used. The method of producing each 
is illustrated and described. If you have no imme- 
diate use for the information this book contains, 
we suggest that you file it. We believe you will find 
it to be a most valuable reference book. 


The Satin Finish 


(Cover Design) 


The satin wall finish or, as it 1s sometimes called, the silk 
finish, resembles the customary stencil only in the method of 
application. The finished work, if properly done, is beyond 
comparison with the all-over stencil of former years. 

To visualize this finish, it 1s but necessary to imagine a 
wall covered with softly figured satin, in which each change 
in the angle of view creates new lights and shadows—ever 
changing, ever beautiful. From one angle the figure of the 
stencil appears dark against a lighter background, while from 
another the opposite is true. Such a finish can never grow 
monotonous. 

The changeable effect is secured thru the use of a flat color 
for the stencil and an eggshell gloss for the undercoat. The 
difference in the light reflecting qualities of the two paints 
creates the satin effect. Still further interest is effected if, in- 
stead of using a single color for the ground, several different 
colors are employed, blended in the form of a glaze as in the 
tiffany. A single harmonizing color is then used for the stencil. 

In selecting the stencil for use 1n this finish, it is well to 
choose one which closely resembles the designs customarily 
found in satin or silk fabrics. In this way the effect is con- 
siderably accentuated. 

This type of finish is probably more formal in character 
than any of those described in this booklet. Its use is more 
or less restricted to rooms where there is considerable move- 
ment and where the changeable quality will not prove dis- 
tracting. In such interiors it 1s best used in panels. 


After the gloss undercoat has been Then the stencil is fastened firmly to 
applied and allowed to dry, a little the wall and the finishing coat applied 
of the flat finishing coat is placed on thru the openings, by tamping with the 
a smooth surface. stenciling brush. 


Striping 


Striping is a simple and inexpensive method of emphasizing 
the simplicity and beauty of a one-tone interior. It consists of 
nothing more than a narrow banding line of a deeper coior 
than that applied on the side wall. This banding line is ap- 
plied directly to the side wall and outlines all window frames, 
door frames, and other interior trim. The stripe should range 
from three-quarter inch to one and one-quarter inches in width, 
depending upon the size of the room. In some cases, as in the 
illustration opposite, a double line is used—one wide and the 
other narrow. 


All banding lines parallel the wood trim and ceiling line, 
the distance away depending upon the width of the stripe. 
The usual distance in a normal size room is from three to four 
inches for a three-quarter inch stripe. A wider stripe would be 
placed a proportionately greater distance from the trim. 


The effect achieved depends upon the choice of color for the 
striping or banding line. A color very close to that of the wall 
color as, for instance, a buff wall and light brown stripe will 
result in a subdued effect. On the other hand, an intensely 
contrasting color will add snap and brilltance. Such a combi- 
nation would be a light yellow wall with dark green banding. 
Colors for the striping should be chosen, therefore, with this 
factor in mind. 


Striping, of course, is suitable for practically any one-tone 
interior. 


A straight edge and narrow striping 
brush are the tools needed to produce 
this finish. Using the fingers to guide 
the brush, as shown in the zllustration, 
will avoid blurring the stripe with the 
rule. 
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Croummpledsk old 


The crumpled roll finish possesses many advantages. The 
soft, feathery design is distinctive and individual. The finish 
may be employed either in panels or as an all-over treatment. 
In panels greater contrast of colors is permitted. Usually a 
dark color rolled over a light-colored undercoat, as shown in 
the illustration opposite, is more satisfactory than the reverse. 


The kind of paper used and the method of crumpling have a 
decided influence on the finished effect. Ordinary newspaper, 
crumpled loosely, will produce widely spaced figures, while 
the same paper crumpled more tightly will result in smaller 
figures and a softer effect. Tissue paper or a newspaper crum- 
pled and recrumpled several times will produce a still softer 
effect. 


Simply changing the color combination, the size and outline 
of the pattern, or the method of employment adapts this finish 
to rooms of widely differing requirements. Practically the only 
limitation to its use 1s the fact that it must be applied over a 
smooth finish wall. 


Over a light undercoat, 
which has been allowed 
to dry, the finishing coat 
to be rolled is applied. 


Against the wet fin- 
ishing coat, a crumpled 
newspaper is firmly 


placed and rolled down- 


ward. This lifts some of 


the wet paint so that the 
undercoat shows thru 
in places. 
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Widely spaced figures, 
as shown above, may be 
had by rolling with 
loosely crumpled news- 


paper or wrap ping paper. 


\ WOOK 


— 


\\ 
ae 
u 

4 


Uv 


Sponge-Mottled 


The sponge-mottled is an interesting wall finish of wide 
adaptability. Not only can it be used in many different types 
of interiors, but also with as many different colors as desired. 
Usually, however, one or two 1n addition to the undercoat 
color will be found sufficient. This finish is suitable for use 
either as an all-over treatment or in panels such as that shown 
in the illustration opposite. Where panels are employed there 
is greater leeway in the use of strongly contrasting colors. / 


Either the undercoat or the mottling color may predominate 
in the sponge-mottled finish. The choice depends, of course, 
upon the colors selected and upon the type of room being 
decorated. The amount of tamping on a unit of surface regu- 
lates to a large extent how much of the undercoat color will 
show. 


The sponge is usually applied in a haphazard manner with 
no attempt to secure a regular pattern, altho a regular pattern 
is occasionally used with very satisfactory results. As a rule, 
however, the haphazard mottling will prove most satisfactory 
for the reason that a great deal of the charm of the sponge- 
mottled finish lies in its irregular pattern. 


Almost any room can be decorated successfully in the sponge- 
mottled finish, either as an all-over treatment or in panels. 


After a light undercoat is applied Then the flat side of the sponge is 
and allowed to dry, a little of the fin- tamped against the wall. The hand 
ishing color is poured on a board or should be turned from side to side to 
other flat surface, and the flat side of vary the pattern left by the high parts 
the sponge pressed into it. of the sponge. 
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Lhe. Lace. Stencil 


This type of wall finish is a most ingenious and useful adap- 
tation of the stencil idea. If extensively employed this finish 
creates an atmosphere of formality. Nevertheless, it can be 
used in such a manner that it presents a charming finish for 
many of the more intimate rooms in the hotel, club or home. 


For mechanical reasons, the lace effect should be confined to 
normal sized panels and the lace selected should be as large in 
area as the panel. Otherwise, difficulty will be experienced in 
matching up the intricate pattern which, of course, is a part 
of this finish. 


The lace stencil may be rendered with a dark color over a 
light undercoat, as in the illustration opposite, or vice versa. 
One of the most interesting effects, however, is obtained by 
using a tiffany treatment in the panel and then finishing with 
a lace stencil of a slightly lighter or darker tone. Or instead of 
using the lace stencil over the entire panel, strips of lace may 
be obtained and used to produce a border effect Just inside the 
panel moldings. Either of these two treatments will result in a 
most charming and unusual effect. Strips of lace may also be 
employed to produce a frieze on the upper side wall of a small 
interior. 


The lace finish in panels is entirely appropriate for the more 
formal rooms, or it can be used to impart a distinctly feminine 
touch to the boudoir. 


An ordinary lace curtain of fairly The lace ts then used as a stencil 
large mesh is made stiff and non-ab- thru which a finishing coat is tamped 
sorbent by a thin coat of shellac on both with a stencil brush, over a dry under- 
Sides. coat. 
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The Applied Stencil 


The stencil is one of the most useful methods of adding 
touches of interest to a decorative scheme. 


There are several ways in which it can be employed with 
good taste—as a frieze around the entire upper sidewall; as an 
all-over treatment for a panel, dado or ceiling; as a center 
motif in a panel or as a panel border. But no matter how the 
stencil is used, it 1s generally for the purpose of adding 
interest or, in some cases, to accentuate or modify an archi- 
tectural detail. 

The selection of a color for the stencil is influenced by fac- 
tors which vary with individual cases. The stencil color may 
be either a deeper or a lighter tone of the color over which 
it is employed. Sometimes it is advisable to use an entirely 
different color for the stencil and in such cases it should har- 
monize very closely with the ground color. In very few cases 
is it advisable to introduce a strongly contrasting stencil color, 
as the design of the stencil should be sufficient in itself to 
attract the proper amount of attention. 


The applied stencil, of course, is not equally suited to 
every type of wall finish. Those with a considerable amount 
of figure detail, such as the sponge-mottled, do not lend them- 
selves so well to the employment of a stencil as a one-tone or 
a glaze. 

The stencil pattern should be selected with care, keeping 
in mind both the purpose of the stencil and the place where it 
is to be used. As a rule, intricate designs should be avoided. 


The overlap where two colors meet A suitable stencil is selected and laid 


may be covered with the banding line over the surface to be stenciled. The color 
of a stencil. is then applied thru the openings with 
a stencil brush. 
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The Shaded Tiffany 


The shaded tiffany may be employed, either in panels or as 
an all-over wall treatment, to increase the apparent height 
of the room. Aside from this very useful function, however, 
the shaded tiffany 1s one of the most pleasing and satisfactory 
wall finishes. 


Starting at baseboard or wainscoting in deep, rich, carefully 
blended tones, the shaded tiffany extends toward the ceiling 
line, gradually thinning out until at the top there is scarcely 
more than the undercoat color showing. It 1s this careful 
blending and gradual shading that creates the illusion of 
increased height. The shaded tiffany however, can be used 
in rooms of ordinary height. 


The blend may be of warm browns and reds and yellows, or 
it may take the form of cooler colors, such as green and blue. 
An ivory undercoat is usually employed. 


After the selected un- 
dercoat is dry a coat of 
Dutch Boy flatting oil is 
applied. While the flat- 
ting oil is still wet, the 
glazing colors are put on 
in spots about halfway 
up the wall. 


With a circular or 
figure 8 motion the colors 
are blended together on 
the wet wall with a ball 
of lintless cloth, shading 
from dark at the bottom 


-to light at the top. 
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The colors are wiped 
out entirely in a few 
places to allow some of 
the undercoat color to 
show thru. The work is 
then finished by tamping 
with a ball of cloth. 


The Tiffany with Wiped Stencil 


The tiffany holds an undisputed place of honor among paint- 
ed wall finishes. Its rich, soft blend and subdued coloring make 
it the ideal background for many different types of interiors. 


The tiffany may be rendered in deep tones, such as one re- 
sembling old leather, or it may be used in some of the more 
delicate blues, greens, grays and pinks. The deeper effects are 
generally confined to panels but the lighter tiffany may be 
applied as an all-over wall treatment, as a ceiling finish, or in 
panels. In some interiors, such as the one illustrated opposite, 
a moderately deep tiffany can be used on the entire wall with 
SUCCESS. 


The wiped stencil is a decorative touch often used in con- 
nection with a tiffany. As its name suggests, the stencil ts 
placed against the wall while the tiffany is wet and the glazing 
colors wiped out with a cloth thru the openings in the stencil. 
This exposes the undercoat color. 


The outline of the stencil pattern may be either sharply 
defined or left soft and indistinct. In another variation of the 
wiped stencil effect the glazing colors are first wiped out thru 
the openings and then one of the clear glazing colors 1s ap- 
plied. This results in an extremely pleasing and interesting 
effect. 


The wiped stencil usually may be employed wherever the 
tiffany is suitable. 


The directions on page 18 apply as 
well to the straight tiffany except that 
it 2s not shaded from bottom to top. 
After the glazing colors have been ap- 
plied and blended, and while still wet 
they are wiped out thru the stencil open- 
ings with a piece of dry cloth permitting 
the undercoat color to show thru. 
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Why a Flat or Egg-Shell 
Gloss Finish? 


T was not until recent years that it became gen- 

erally known that the shiny, “‘painty’’ look of 
painted walls could be eliminated while still re- 
taining all the washableness and sanitary advan- 
tages of the gloss finish. 


The more desirable and tasteful flat or -dull finish 
has always been possible by the use of turpentine 
instead of linseed o1l with which to mix the white- 
lead, but the advent of Dutch Boy flatting oil has 
made the flat wall finish easier to attain, more eco- 
nomical and more washable. The rich texture and 
appearance of the finish obtainable with white-lead 
and flatting oil has made the use of paint for walls 
increase by leaps and bounds. 


Paint made of Dutch Boy white-lead and Dutch 
Boy flatting oil gives a surface that can be kept 
clean and new looking for several years by occa- 
sionally washing it with soap and water. No need 
for frequent repainting; the cost of upkeep 1s there- 
fore low. This is true of a white-lead paint because 
it is not subject to chemical change. It 1s perma- 
nently washable. This cannot be said of all interior 
paints. And with the advent of flatting oil the 
first cost has been reduced to the point where even 
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the humblest homes can afford painted walls, be- 
cause the labor cost of rubbing each coat is elim- 
inated. 


The selection of a flat paint is wise, moreover, 
because it presents a soft, restful surface to the eyes 
of the observer. There is no unpleasant glare, and 
if the color is wisely selected walls painted with 
Dutch Boy flat paint will create a most cheerful 
and restful atmosphere. 


No matter whether we select one of the so-called 
‘sunshine’ colors—the yellows, tans, creams and 
buffs—for cheerfulness, or green, blue or gray for 
restfulness, the best effect from the standpoint of 
educated taste is obtained with the texture of a 
flat or egg-shell finish. 


ADDITIONAL INFORMATION 


If you want additional information about the 
special interior wall finishes shown in this book, 
check and mail the enclosed card. 


If you have seen some special finish not covered 
in this book, write us describing it as closely as 
possible and our Department of Decoration will for- 
ward suggestions as to the possible ways 1n which 
it may be produced. 


If you have some special problem in decoration 
or color selection to solve, write us and your letter 
will receive prompt attention. 
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